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This paper examines Shimeizen DU (1771), a collection of four
plays, by the eighteenth century author Tsuga Teisho. These plays
are not Teisho’s original creations but translations/adaptations of
earlier Noh plays and joruri plays. Teisho translated them into
Chinese and named the collection

“Four Cries of the Cicada.”

Shimeizen, though by a Japanese author and presumably intended
solely for Japanese readership, was written entirely in vernacular
Chinese following Chinese theatrical tradition including stage and
specific musical instructions. The linguistic and stylistic
characteristics of this work are noteworthy for they underline the
significance of vernacular Chinese in Tokugawa Japan, particularly
among literati and writers.

This lecture series is supported by a 2018—19 AY Challenge Type 3, Progress 100 (Invitation program for top global
researchers) RINK Iglesearch Hub for the Humanities, Social Sciences, and terdisciplinary Studies, shu University
grant, The Many Shapes of Meaning: Object and Performance in Asia Across Time.

For questions contact schweizer@lit.kyushu-u.ac.jp (Anton Schweizer, IMAP/IDOC in Japanese Humanities).
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